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EDITORIAL

The author of the article, “PORTRAIT PAINTING IN EARLY
AMERICA,” needs no introduction. Doris Carroll has impressed us with
her in-depth study of primitive portraiture and her exceptional
craftsmanship.

Last year, while Doris was teaching a class in primitive portraiture,
one of her students mentioned that she owned an original portrait that
might be of interest to the class. The painting had come into her possession
through the estate of her mother-in-law who had purchased it at auction
many years ago. When Mary Robinson brought the portrait to class, Doris
was reminded immediately of other strikingly similar portraits which had
been attributed to John Blunt.

At the following class, Doris Carroll brought in research material
substantiating her theory that Mary was in possession of an original John
Blunt portrait. Subsequently, the painting was taken to the Boston Museum
of Fine Arts where the attribution was confirmed. Mary has since taken
the painting to an appraiser and has been told that she truly owns a
valuable original.

For many years, Mary has hung the painting on a wall in her home,
appreciating the intrinsic aesthetic value that this portrait has had for her.
Now it has been established that her possession also has real value in the
world of American Folk Art! Below is the portrait of Martha Nelson
attributed to John Blunt c. 1833. The other photo is from the back of the
portrait’s frame. Both pictures are courtesy of Mary Robinson.

Jane Bolster




PORTRAIT PAINTING IN EARLY AMERICA:
THE ARTIST, THE ARTISAN, THE AMATEUR
Doris Carroll

Although portrait painting in the New England Colonies began in the
1600’s (30-40 years after the first settlements were established here), a
portrait-purchasing class did not emerge until around 1725. It was not long
thereafter that artists began crossing the ocean to take advantage of this
new market for their work. It is probable that many of these artists were
relatively obscure at home where the competition was keen. They realized
the importance they would assume in the American Colonies—where
artists were few—and where there was very little art with which to
compare their work.

These foreign-born artists brought with them a style of portraiture
then popular in Britain and on the continent—a style learned in the art
academies of Europe. Their subjects were portrayed in elaborate settings,
with stylish costumes and aristocratic demeanor, emulating European
fashions.

Although there were as many farmers as merchants in America in the
early 1700s, it was the members of the upper levels of colonial society
who commissioned portraits—the merchants, ministers and civil
officials—and they wished to be portrayed in a manner that would
symbolize their affluence and high position. The foreign-born artist was
perfectly willing to comply with his patron’s wishes and painted his
subjects after the manner of English nobility. This style of painted portrait
was satisfactory to both artist and subject until around 1740.

The middle of the 18th century was a time of transition in the colonies.
The merchant class in New England had reached a point where it was
they, rather than the clergy, who wielded the most influence and who
would, subsequently, mould the character of American life. Theocratic
protestantism was giving way to a more worldly commercial society.
Accomplishment was becoming a measure of status, rather than inherited
wealth and privilege, and Americans began to realize that they were very
different from their English forebears; therefore, they began demanding
a different type of portrait. They still wanted included in these portraits
symbols of their accomplishments, both material and social, but they
wished to be portrayed more as the men and women they really were—
rather than an imitation of English nobility.



THE ARTIST

JOHN SMIBERT (1688-1751) arrived in the Colonies in 1729. He would
be the foreign-born artist to exert the most influence on the American-
born artists to follow. Commencing as a house painter in his native
Scotland, Smibert moved to London where he decorated coaches and
copied old masters for the dealers. He brought all of his professional
equipment with him to the Colonies—his copies of old masters and prints.
This was the only exposure many early Americans had to fine art.

Not long after his arrival here, Smibert responded to the cultural
changes and modified his London style to meet the tastes of his middle-
class clientele by eliminating some of the formality of his European-style
portrait.

The Reverend James McSparren by John Smibert c. 1735
Courtesy of the Bowdoin Museum of Fine Arts, Brunswick, Maine



Portraiture in early America was centered predominately in New
England. However, Dutch Patroon® portraiture flourished in the Hudson
Valley around 1700-1750. John Smibert was the first of the foreign-born
artists to make a living at taking likenesses in New England and even he
had to supplement his income by activities outside of painting. He
designed Fanueil Hall in Boston in 1742, and from his shop in Boston he
sold painting supplies for commercial work as well as portraiture. His shop
also served as a gallery of sorts where other artists came to view his work
and his collection of prints.

Although Smibert was the major influence on American-born portrait
artists to follow, the mezzotint, too, played an important role in defining
art for the colonists. Many mezzotint portraits of English aristocracy were
imported into the Colonies beginning early in the 18th century. Since there
were no art schools here at the time, the mezzotint served as a school for
both patron and artist. Compositions for many an early American portrait
can be traced to the mezzotint.

Eventually, John Smibert’s eyesight failed and he executed no
commissions for several years before his death in 1751.

?Patroon—A member of the Dutch West India Co. who, on condition of planting 50 settlers
within the New Netherland, was granted proprietory and manorial rights to 16 miles of
frontage on the Hudson River, with all the land behind.

o ® & & o

ROBERT FEKE (1705-1750) is established as the first native-born
American to have achieved greatness in art. Feke was born around 1707
in Oyster Bay, Long Island. Little is known of his early life but it is doubted
that he had any artistic training. The dates and places of his portraits make
it possible that he had some contact with John Smibert.

Robert Feke’s activity was centered mainly around Newport, R.1.
until the retirement of Smibert (around 1745) when Feke moved to Boston.
He also journeyed to Philadelphia to take likenesses of the mercantile
aristocracy there. His portaiture further defined the emerging colonial
portrait style—with greater emphasis on personal features and directly
observed reality. His sensitivity to the real social and cultural character-
istics of early Americans and his rare natural talent resulted in a style of
painting that was to be used by many other American artists to follow—
a style that was uniquely American—a true expression of the early
American personality.

Feke went to Bermuda because of ill health and died there at the age
of 44,



James Bowdoin II by Robert Feke, 1748
Courtesy of the Bowdoin College Museum of Fine Arts, Brunswick, Maine

JOHN SINGLETON COPLEY (1738-1815). It has been said that where
some early American artists manifested a painting talent, John Singleton
Copley displayed an artistic genius. His work hangs in almost every major
art museum in the world and he is considered to be the foremost native-
born American artist of his time. His work has achieved the permanence
of great art.

There is no record of Copley’s having had any formal art training
during his painting years in America, although it is thought that he had
access to the original paintings and copies brought here by John Smibert.
Born in Boston in 1738, Copley had never been far away from Boston and
yet, by the age of twenty, he had become a master in the art of portrait
painting. He painted his subjects with an exceptional degree of accuracy,



Mrs. James Bowdoin II (Elizabeth Erving) by Robert Feke, 1748
Courtesy of the Bowdoin College Museum of Fine Arts, Brunswick, Maine

with emphasis on the character of the face. John Adams, in writing about
Copley two years after the artist’s death said, “You can scarcely help
discoursing with them—asking questions and receiving answers.”

Although he became very wealthy painting the mercantile aristocracy
of Boston, Copley felt that his talent was not fully challenged there and
he longed to go abroad to study and to work. Unsure of the reception
his work would receive, he “tested the waters” by sending a portrait to
London to be critiqued by the community of artists there. This portait,
“Boy with a Squirrel” c. 1765, was considered by Copley to be his best
effort and he anxiously awaited its reception in London art circles. The
good reviews were forthcoming, but it was not until nine years after this
event that Copley left Boston to go to Italy to study and to paint. From
Italy he went to England in 1775 where he settled permanently.

After a time, Copley’s work in London reflected a departure from



Henry Pelham (Boy with a Squirrel) by John Singleton Copley, 1765
Courtesy of the Museum of Fine Arts, Boston, Massachusetts

his more provincial American style to that of the painting manner of the
London school. John Singleton Copley was painting to the tastes of his
clientele. Where in Boston his style had conformed to the tastes of the
mercantile aristocracy there, he now painted to the tastes of England’s
true aristocracy.

John Singleton Copley was elected to the Royal Academy of Art in
1779. The Museum of Fine Arts in Boston has a large collection of his work.

& L] & & &

CHARLES WILSON PEALE (1741-1827) was one of the three founders
of the Pennsylvania Academy of Fine Arts, the oldest museum in America.
A great painter, he was also a great patriot, naturalist, inventor and
amateur dentist! He outlived three wives, fathered seventeen children and
named them all after famous artists. He is perhaps best known for his
portraits of major figures of the American Revolution, including George
Washington.



Paul Revere by John Singleton Copley, 1768-70
Courtesy of the Museum of Fine Arts, Boston, Massachusetts

Patriotism, in the years after the Revolution, was at an all-time high
and heroes such as Washington and Jackson enjoyed great popularity.
Charles Wilson Peale had served with Washington in the Continental Army
and, therefore, it is felt that the artist’s portraits of Washington were less
idealized than those painted by Peale’s contemporaries, representing him
in what was probably a more accurate portrayal of his features.

o L] o ) -]

GILBERT STUART (1755-1828). Another portrait artist of the time
famous for his portraits of George Washington, as well as many others,
was Gilbert Stuart. Born in Newport, Rhode Island, he went to England
around 1775 to study under Benjamin West.®*® On his return, he worked
in Philadelphia, New York and Washington and finally settled in Boston

10



Thomas Jefferson by Gilbert Stuart, 1805-07
Courtesy of the Bowdoin College Museum of Fine Arts, Brunswick, Maine

in 1805. Stuart achieved greatness by narrowing his work to a particular
kind of portraiture. He was one of the greatest of face painters. He had
a highly personalized style and when asked why he did not make a habit
of signing his portraits, he replied, “I mark them all over”. Young painters
came to Boston seeking advice from Stuart and it is said that he never
turned anyone away from his studio. There was much sorrow in the
country when he died in 1828.

With American-born artists such as Feke, Copley, Peale and Stuart
to take their likenesses, early Americans were no longer dependent upon
the foreign-born for this purpose. Although influence from abroad did
continue to some degree, it was the portraits of these four artists that would
exert a profound influence on most American portrait painters for the next
century.

°°Benjamin West (1738-1820), born in America, went to Rome at the age of 22, then to
England where he became historical painter to King George I1I. West was president of
the Royal Academy from 1792-1815.

11



THE ARTISAN

At the same time that American-born artists such as Copley, Peale
and Stuart were dominating the portrait painting scene, working for
commissions from the wealthy segment of American society, there was
another painter at work in this country. The professional artisan was busy
working at any painting job he could get. Private coaches were being used
at this time and sometimes artisans would be hired to paint entire scenes
on the doors. However, the most prevalent body of work for the early
artisan was the painted signs. Every shop and tavern had a sign and, at
times the signs, too, developed into full fledged pictures.

An itinerant in many instances, it was this artisan who acquainted the
early Americans who lived away from the large settlements with the only
concept they had of art. He painted their barns, their furniture, their
tinware and their walls—and it was not long before he began painting
their likenesses.

Although the artisan found his main support in utilitarian work, the
demand for portraits sharply increased after the American Revolution. As
the century progressed, the United States population had increased almost
five times and eleven new states had been added to the Union’s original
thirteen. Mortality rates were extremely high and portraits satisfied the
need for genealogical records. As they did with the wealthy merchants,
portraits also served as an expression of status for the more provincial early
American. They, too, liked to be portrayed with symbols of their status,
i.e., a map for a sea captain, a bible for a clergyman or dolls and wooden
pull-toys for children. When country folk had no money to commission
a portrait, the itinerant artisan often painted solely for his bed and board
and one satisfied customer usually led to another commission. Since he
earned little or no money, the artisan often was without adequate painting
supplies. He substituted with whatever was at hand—sometimes using bed
ticking for canvas. He ground his own paints, stretched his own canvas
and made his own frames. He finished his work with an expertise that
has allowed many of these paintings to survive today, in excellent
condition.

As was true with the early American portrait artist, the honesty of
these professional artisans resulted in a uniquely American portrait style.
They developed a strong, personal way of painting. These artisan-
paintings tended toward flatness and there was a deficient understanding
of light and shadow. Most artisans had difficulty with perspective and
spatial relationships. Often an object was outlined and then the color filled
in. However, since the background of the artisan was, more often than
not, that of an ornamental painter, he made up for his problems with
draftsrnanship by his appealing use of decorative color and design.

12



Sometimes the artisan signed his works, more often he did not. Much
work has been attributed to particular artisans through research which has
revealed characteristics peculiar to that painter. In other words, most had
a “style” which makes their work recognizable.

Many artisans were self-taught with little or no artistic training. There
was a fair amount of influence on those portrait painters living near the
larger settlements by American painters returning from academic studio
training abroad. Again, prints played an important part. Some of these
professional artisans developed their craftsmanship to the extent that their
work reached the lower levels of fine art. Conversely, much of the artisan
portraiture ranks with the upper levels of the amateur. Thus, it should be
noted that the categories of artist, artisan and amateur often overlap—
dependent upon the talent, training and perception of the portraitist.
Whatever his talent or training, the artisan, with his portraits, made a
valuable contribution to American history. His work serves as a social
document reflecting the customs and appearance of our ancestors and the
times in which they lived.

& L & L L

WILLIAM MATTHEW PRIOR (1806-1873) was one of the most
interesting of the 19th century artisans—both as an individual and as a
portrait painter. Born in Bath, Maine, he was the son of a sea captain. His
first known portrait was executed when he was eighteen years old.

Although it is believed that Prior had little or no formal art training,
some evidence suggests that he may have met Gilbert Stuart. It is known
that Prior named his first son Gilbert Stuart Prior. William Matthew Prior
worked as an itinerant in many regions of New England and painted
portraits as far south as Baltimore. He settled in Portland, Maine for a time
and then moved to Boston where he lived and worked for the rest of his
life. (See cover photo).

An ad in the MAINE INQUIRER dated April 5, 1831 gives us an idea
of the manner in which Prior priced his portraits: “Persons wishing for
a flat picture can have a likeness without shade or shadow at one quarter
price”. Although he was an extremely capable portrait painter, Prior was
willing to short-cut his methods in the interests of saving time and making
money. His “finished” portraits were proportionately expensive and he
was apparently comfortable in giving the client as much portrait as the
client was willing to pay for. His advertising included one in which he
promised to paint a portrait in one hour—he included the glass and the
frame—and charged $2.92!

The advent of the daguerreotype in 1839 and, subsequently, the
camera, put a damper on Prior’s portrait painting career and he turned

13
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Mr. Winslow Purinton. Attributed to William Matthew Prior, 1835
Courtesy of Fruitlands Museums, Harvard, Massachusetts

his hand to other types of painting. He did continue to paint likenesses
in the technique of reverse painting on glass and his subjects included
famous persons such as George and Martha Washington, Benjamin
Franklin and Abraham Lincoln. He produced many of these reverse glass
paintings until his death in 1873.

William Matthew Prior was one of the most versatile and influential
artisan painters of his time.

] o -4 & -]

AMMI PHILLIPS (1788-1865) is probably the most well-known and
popular folk artist today. His work is valuable and sought after. One of
his portraits “Girl in a Red Dress” recently set an auction record for folk
art painting, bringing a price of $682,000!

Phillips, an itinerant painter, never traveled beyond the New York,
Connecticut, Massachusetts region (known as the “Border Country™ in the

14



Mrs. Winslow Purinton. Attributed to William Matthew Prior, 1835
Courtesy of Fruitlands Museums, Harvard, Massachusetts

early 19th century) in a career that spanned over 50 years. A loner, like
most itinerant artisans, he shied away from the cities and worked the small
towns and villages. Over 500 portraits have been attributed to him and
there are expectations of finding many more.

As he became more experienced, Phillips’ work became less detailed
than the work of his earlier years. He began painting with more speed,
with loaded, loose brush strokes. He developed a formula way of painting
and a distinctly brittle style. It has been said that his work is almost oriental
in feeling. Others have described his portraits as bordering on the abstract.
Whatever the description used, Phillips developed a way of painting that
was very different from that of his contemporaries and his later work,
although unsigned, is easily identifiable.

In many ways, Ammi Phillips’ life is a classic study of the 19th century
itinerant painter. His last dated paintings were done at age 74, three years
before his death.

15
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Mrs. Daniel Borden. Attributed to William Matthew Prior c. 1834
Courtesy of the Whaling Museum, New Bedford, Massachusetts

ERASTUS SALISBURY FIELD (1805-1900) was born in Leverett,
Massachusetts. Although he became an itinerant portrait painter in his
teens, he never traveled more than a few hundred miles from Leverett.
His work took him up and down the Connecticut valley—and it is
probable that he frequently met up with Ammi Phillips who traveled the
same territory.

Field’s training, as far as is known, was limited to a few weeks in 1824
spent in the studio of the academic artist, Samuel F. B. Morse. Like William
Matthew Prior, Field adapted and modified his technique according to
the ability of his clients to pay. Records show that Field could complete
a half-length portrait in a day—for which he charged $4.00. Apparently
these pricing methods worked, since he was seldom without commissions.
During his lifetime, it is estimated that he painted between 1,000 and 1,500
portraits of which about 500 still survive.

Field’s work can be identified by the right frontal poses of his sitters,
by pointed ears and pointillistic brushwork to define fleshtones. The faces
of his subjects were often rough looking and his brush strokes readily
apparent—having been painted quickly and boldly. Often, he painted a

16
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Portrait of Harriet Leavena, c.1815 by Ammi Phillips, 1788-1865

Courtesy of the Fogg Art Museum, Cambridge, Massachusetts
Gift of Estate of Harriet Anna Niel
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nimbus or cloudlike area in the background. Black dots and heavy impasto
were employed to simulate lace. Field’s style changed after the camera
was introduced to this country. Where earlier he had painted from life,
he now often used the photograph as a basis for his compositions. His
work became increasingly photographic—lacking the vitality and strong,
gay colors of his earlier work.

Erastus Salisbury Field was one of the most interesting and decorative
of the 19th century itinerant painters and his work can be seen in every
major folk art collection.

& & L L] -]

JOHN BLUNT (1798-1835) was born in Portsmouth, N.H., the son of a
sea captain. He was the seventh generation of Blunts to live in New
England. He was listed in the first PORTSMOUTH DIRECTORY published
in 1821 as “ornamental and portrait painter”. Although John Blunt did not
sign his portraits, other items which were signed by him such as firebuckets
and scenic paintings, together with his account book owned by collectors
in Cooperstown, N.Y., have been instrumental in attributing to him around
thirty portraits.

John Blunt’s portrait painting style was singularly unique. His
compositions often included a chairback or sofa seen over his subject’s
shoulder, with the left arm propped on the back and the right arm resting
on an upholstered bolster. Like most artisan portrait painters of his time,
Blunt had trouble with foreshortening. He was, however, an exceptional
painter of faces. He used vibrant reds, yellows and greens when he painted
the clothing of women and the jewelry and leg-of-mutton sleeves used
in many of his portraits are stylistically related. Tortoise-shell combs were
in favor for women during the 1830’s, and these, together with the tight
curls in hairdo’s of the time are often seen in Blunt’s portraits. (Please note:
pictures on editorial page.)

Advertisements in the PORTSMOUTH and NEW HAMPSHIRE JOURNALS
show that Blunt was willing to do a variety of painting tasks: profiles,
profile miniatures, landscapes, ornamental painting, portraits, military
standards, sign painting, marine painting, masonic painting, gilding ships’
ornaments, bronzing, etc., etc. The account book mentioned earlier shows
an entry where Blunt charged $1.00 for painting five dozen tin boxes for
Joshua Hubbard, a dentist!

In 1831, John Blunt moved to Boston where he opened a studio. On
September 12, 1835, the PORTSMOUTH JOURNAL published in the obituary
column the following: “At sea, on board ship Ohio on his passage from
New Orleans for Boston, Mr. John S. Blunt, aged 37, painter, of Boston,
formerly of this town.”

18



Sarah Church of Bristol, Rhode Island. Attributed to John S. Blunt c. 1835
Courtesy of Harvard University Art Museum, Cambridge, Massachusetts
Gift of Mr. Frank R. Fraprie
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No article on early American portrait painting would be complete
without mention of the portraits of children. Since one-half of all children
died in infancy, or before the age of five, parents were certainly justified
in commissioning portraits of their children. If a portrait had not been
painted before a child’s death, often a painting would be commissioned
after the child had died. Many haunting and ethereal portraits of children
attest to this practice.

Coral necklaces appear in many 18th and 19th century children’s
portraits. This custom was brought to America by English colonists and
was believed to ward off illness. Boys and girls of this period were dressed
much the same until the age of eight. Where a girl’s clothing changed little
into adulthood, a boy would be allowed to wear breeches after the age
of reason—which was thought to be eight years! Often, the sex of a child



The Robinson Children. Artist unknown ¢. 1835.
Courtesy of the Fogg Art Museum, Cambridge, Massachusetts
Gift of Burton and Jacqueline Cumming in honor of Professor Paul J. Sachs

under the age of eight can be determined only by the toys appearing in
the composition. A boy might hold a wooden pull-toy or a whip, where
a girl would hold a doll or a flower.

Children of this time were thought to be merely uncivilized adults—
and many of these portraits reflect that thinking. Often a child will be
portrayed with one shoe off and one shoe on—suggesting mischievious-
ness in the child. A double portrait might show one child pulling the sash
of another child’s dress or “tweaking” the ear of a dog. These appealing
paintings of children have left us with a legacy of beauty, charm and
whimsey unequaled in any other time or place.

20



Girl with a Rose. Artist unknown, 19th century
Courtesy of Fruitlands Museums, Harvard, Massachusetts

THE AMATEUR

There were “Sunday Painters” in early America just as there are
“Sunday Painters” today. After the American Revolution, early Americans
began gradually to have more leisure time and, consequently, they started
to fill that time with more creative endeavors. Previously, the men had
been busy developing their manual skills and women filled their days with
spinning, soap-making, sewing and a myriad of other household chores.
The amateur painter in the 18th and 19th centuries sometimes painted for
reasons other than pleasure, however. Often he wanted to memorialize
a family member. As was true of the artisan, the amateur portraitist
sometimes painted a likeness from a corpse in an attempt to create a visual
record of a departed loved one.

21



Sarah Whitmarsh by Ruth W. and Samuel Shute c. 1833
Courtesy of the Currier Gallery of Art, Manchester, New Hampshire
Gift of James and Crosby Enright

Not unlike the professional artisan, the untrained amateur, too, had
trouble with the technical problems of painting anatomy. These portraits,
today, often appear humorous because of the problems the painter
encountered with foreshortening and perspective. More often, the
paintings reflect a charm and appeal that is difficult for the modern artist
to duplicate. These primitive paintings, by the professional artisan and
the amateur folk artist, now enjoy a tremendous popularity with art critics
and collectors who value the portraits for their abstract representation and
originality, rather than for their realism.

Much of the amateurs’ work (and some of the work of the artisan)
can be classified as bad painting. Jean Lipman, one of the foremost
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authorities on American folk art has said, “The quality of the primitive
painting does not vary with the degree of primitiveness but with the
creative power of the artist. Without this creative energy, the picture is
merely crude. There is much plain, bad painting among the so-called
primitives and it is important to distinguish crudity from the rich, abstract
design which characterizes the primitive masterpieces”.

Jean Lipman also states, “It has been argued that American painters
like West and Copley, who started out as unschooled amateurs but went
off to Europe for study and eventually “graduated” to the rank of
professional academic artist lost much of their originality and power along
the way. What is certain is that their untutored, often anonymous
contemporaries, who stayed close to home, painting the ordinary citizens
of country towns and villages, created a body of work that is remarkable
for its originality, vigor and variety”.

L & L * *
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American Folk Portraits, Beatrix T. Rumford, N.Y. Graphic Society, Boston, in association
with Colonial Williamsburg Foundation.

Images of Childhood, Anita Schorsch, Mayflower Books, Inc., New York, 1979.
American Folk Art, Peter C. Welsch, Smithsonian Institution, Washington, D.C., 1965.



SOME RUSSION PAINTED DECORATION
Laura Orcutt

The first Russian tray to come to my attention and into my possession
was in an antique shop where occasional treasures were to be found. What
attracted my eye was the pattern of flowers decorating the tray—so
similar, yet different, from what we then called “lace edge” painting. After
some inquiries, I learned that the trays came from Russia.

Since then, I have seen many similar trays, decorated wooden-ware,
and the exquisitely painted lacquer boxes typical of Russian hand-craft.
In some ways their history parallels that of the decorated pieces with
which we are familiar. Wooden-ware has been made in Russia for
centuries. The gay flowers, berries, leaves and rhythmic brush strokes are
surely akin to our country painting. I have also seen a few pieces that have
been stencilled.

Decorated trays were a more recent development. The first Japanned
trays were made in the Ural region in the early 18th century. Nizhni Fagil

Contemporary Russian tray with black background



Russian tray (red) showing the very distinctive shape of many
Russian trays made before the 1917 Revolution

was one of many workshops which developed around the factories
producing sheet iron. It flourished up to the middle of the 19th century.
Elaborate pierced gallery trays were made and decorated there. Some
trays were painted by professional artists and their pupils, often
representing events in the life of the Czar, Peter the Great. Miniature gold
leaf borders and fine striping were expertly executed. Trays were known
to be the products of various workshops, but names of the craftsmen were
unknown. Apprentices learned to paint with oils, silver and gold “metal
dust” and to depict narrative scenes copied from pictures and engravings.
On some floral trays the entire floor was filled with flowers. On others,
small central bouquets were framed with garlands. Background colors
were black, green, gold or red, and some trays had beautifully cut, fine
stencilled borders. By the mid-19th century, the art of tray-making
declined in Nizhni Fagil. It was far from markets, and pressure to increase
output resulted in trays of inferior quality.

The city of St. Petersburg was founded in the 18th century by Peter
the Great with the desire to bring European culture into Russia. By the
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Wooden contemporary Russian tray with black background and red and gold decoration

middle of the 19th century that city was producing trays, bread and cake
baskets and other objects similar to those made in Victorian England.
Rococo designs, exquisitely painted flowers, birds, and scrolls decorated
Gothic shaped trays. Mother of pearl was often used in their decoration.

In the 1830’s and 40’s, villages outside of Moscow began to produce
oval and round trays of papier-maché. Toward the end of the century,
sheet iron became the favored material.

The village of Zhostovo became prominent and developed a style
of its own. The most frequent decoration was a bouquet of three or four
large flowers—roses, tulips, passion flowers and smaller ones such as
pansies and morning glories. Petals were often accented with fine white
lines. Trays were framed with intricate gold borders, some stencilled and
some in gold leaf. Zhostovo was one of the few craft centers to survive
into the early 20th century.

The life of a worker was hard. Workdays were long, fourteen to
sorctimes twenty hours, and use was made of child labor. A cooperative
workshop was organized in 1912 to improve working conditions. It ceased
to function in 1914, at the beginning of the First World War.

After the Revolution of 1917, work was resumed. In 1929 the Metal
Tray Cooperative was formed. In 1960 it was renamed the Zhostovo
Workshop of Decorative Painting. Unlike the past, the names of craftsmen
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of this recent period are known. A great number of trays continue to be
skillfully produced and painted, and many continue to be exported to the
United States. Some trays manufactured before the Russian Revolution
were stamped “Russia” or “Made in Russia”. After that period the stamp

has been “Made in the Soviet Union” or “Made in USSR”, but often there
is no identifying mark.

BIBLIOGRAPHY
Russian Hand-Painted Trays, compiled by Irina Kropivina.
The Ornamented Tray, edited by Zilla Lea.
Hlustrated Glossary of Decorated Antiques, by Mary Jane Clark.

APPLICANTS ACCEPTED AS MEMBERS
Asbury Park, NJ—Fall 1987

Arlene Bizlewicz Sunset Farm, Box 209, Chester, NJ 07930
Mae Fisher RR #10, Moncton K-93, New Brunswick, Canada E1C-9]9
Geogeann Orcutt 24 Woodcrest Drive, Rochester, NY 14625
Cynthia Poulin RR #1, Box 145-C, Deer Wander Road, Hollis Center, ME 04042
Evelyn Rodgers 168 Winthrop Street, Taunton, MA 02780
Martha J Tetler 92 Washburns Lane, Stony Point, NY 10980
Barbara L. Upson 238 North Worcester Street, Norton, MA 02766
Theresa D. Violette 75 Violette Drive, Waterville, ME 04901
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Articles Donated to H.S.E.A.D. Inc.

IN ERRATUM: Volume XLI, No. 2, THE DECORATOR, on pages 24
and 25, the name Janet Butler under the tray and the trunk should have
read Janet Buckley.

Gift of Eleanor Burts

Gift of Madge Watt
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Articles Donated to H.S.E.A.D. Inc.
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Articles Donated to H.S.E.A.D. Inc.
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Gift of Madge Watt
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MEMBERS “A” AWARDS
Asbury Park, NJ—September 1987

Country Painting

Lois Tucker

Stencilling on Wood

Joyce Holzer
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Stencilling on Wood

Joyce Holzer



Stencilling on Wood
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Stencilling on Wood

Peggy Waldman

Glass - Stencil Border
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Beth K. Martin



Pontypool

Carolyn Hedge

Freehand Bronze

Jane A. Bolster
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Special Class

Deborah Lambeth
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Special Class

Roberta Edrington

MEMBERS “B” AWARDS
Asbury Park, NJ—September 1987

Country Painting
Avis Clintsman Kathy Hutcheson
Nona B. Gehman Lucinda M. Perrin
Camille Sigmund

Stencilling on Tin
Nona B. Gehman

Stencilling on Wood
Ardelle Steele

Glass Stencilled Border
Beth K. Martin

Pontypool
Carolyn Hedge

Glass Stencilled Border

Sara Tiffany
Trudy B. Valentine

.................................................................................

CAREER AWARD—LOUISE JONES
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THE BOOKSHELF
by Margaret K. Rodgers

American Folk Painters of Three Centuries, Jean Lipman and Tom
Armstrong, editors. Hudson Hills Press, Inc., New York. In association
with the Whitney Museum of American Art, 1980. 233 pp. Color plates
and black and white photos. Index. Bibliography. $35.00.

American Folk Painters of Three Centuries is really the work of
twenty-one authors who have all put extensive time into careful research
concerning some thirty-five Folk Art painters covering 1687 through 1947,
All the painters paint in the naive fashion. Some have familiar names,
Ammi Phillips and Erastus Salisbury Fields to name a couple. Others such
as Joseph Pickett have as few as four surviving paintings to earn them
inclusion among the folk artists described. This book contains many
interesting vignettes of some very remarkable artists as individuals. One
was deaf, another was a twin. One was a woman, another was a black.
Some were wealthy, others were impoverished. Some were able to make
their money in their artistic pursuits, others were largely ignored in their
lifetimes. Throughout the book it is very evident that the authors devoted
themselves to extensive research into the lives of their particular subject.
In many cases they can be credited with establishing some well deserved
reputations by finding and identifying their works.

Included in the book is a chapter on Rufus Porter along with several
color plates of his work. The chapter was authored by Jean Lipman and
her usual careful historical accuracy is evident. The many and varied
careers of this particular artist are examined with a discerning eye. The
color plates provide the reader a good idea of the universality of the man—
from painting sign boards to playing the fife, from inventions such as
“flying ships” to portable boats. He even conceived of a car to move
houses. The man was truly unique.

The book is divided into three sections dedicated to the 18th, 19th
and 20th centuries. Therefore, it is very easy to put the artists into their
proper historical period. One usually doesn’t think of the 20th century as
the province of a naive artist. However, excellent color plates and text
provide appropriate recognition to several relatively recent workers in the
medium who very definitely fall into the Folk Art category. Nor is all the
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art taken from the Northeastern part of the United States. Included are
Native American artists as well as one from Spanish New Mexico.

The reader is provided an excellent insight into a group of artists who
painted with little or no training in America. The authors include some
very familiar names, Mary Black, Nina Fletcher Little, Jean Lipman to
name just three. The color plates are of excellent quality and the book
is (or was) available in both hard and soft cover editions. For those
members of the Society who desire more knowledge concerning our Folk
Artists, this book would be an excellent one on your reference shelf.
Plain and Fancy—New England Painted Furniture, Heritage Plantation
of Sandwich, Brian Cullity, curator, 1987. From an exhibit, May 10-
October 25, 1987. Published by On-Cape Lithographers, Inc., Hyannis,
Massachusetts. 88 pp. 64 black and white photos and 7 color plates.
Bibliography.

Plain and Fancy—New England Painted Furniture, is a soft cover
catalogue of an exhibit which took place at The Heritage Plantation in
Sandwich, Massachusetts during the Fall of 1987. The booklet is
reminiscent of a similar exhibit in Maine a few years ago. Some of the
same items are on display as well as a wide range of other pieces of
furniture created in various parts of New England. It would be worthwhile
to examine some of these interesting items in person. This book is the next
best alternative.

Perhaps the major reason to include this catalogue in your library is
the fact that many of the pieces featured can be definitely attributed to
individual decorators. Four are featured: Samuel Wing, the White family,
William E. Wall, and the Cahoon family. A brief history of each of the
decorators is included along with good photos of some of their stencils,
the houses where they lived and worked, and some of the individuals
concerned.

The exhibit included items from three centuries of New England
painted furniture and each black and white photo is supported by an
extensive description including the exact measurements, where the items
came from, the approximate time frame, and other identifying
information as available. The color plates are not accompanied by
descriptions, but you can find the same items in the catalogue, sometimes
photographed from a different angle in the sections with black and white
photos.

The bibliography includes many familiar books and articles.
Therefore, it can be assumed that a good deal of research went into making
this an informative and instructive exhibit. This is also evident in the brief
introduction to the exhibit. This includes a short but excellent review of
the continuity within the various themes associated with painted furniture
throughout the past three hundred years.
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The Best of Painted Furniture, by Florence de Dampierre, Rizzoli
International Publications, Inc., 597 Fifth Avenue, New York, NY 10017,
1987. 200 pp. All color photos, glossary, bibliography and foreword by
Peter Krueger. $35.00.

It is difficult to think of the proper superlatives when describing The
Best of Painted Furniture. Just to leaf through page after page of beautiful
photos of exquisite furniture is a joy. Some of the photos feature the subject
alone without any background to distract the eye. Other photos include
walls, ceilings, and floors because they also are decorated and compliment
the featured piece. The captions beside each photo are very helpful when
in English but many French phrases may require a bit of research in the
glossary depending on just how liberal was the art portion of the reader’s
education.

I found that I had to read the book in two ways. Initially T carefully
examined all the photos, read the captions, and thoroughly enjoyed the
visual feast lavishly illustrating this magnificent volume. Then I sat down
and read the text, trying very hard to ignore the siren call of the photos
so that I could absorb the full meaning of the detailed text. The chapters
are arranged by country. It is no surprise to find France is covered in the
first chapter as the author wrote the original book in French and this is
a translation. The text is most informative from an historical viewpoint.
De Dampierre takes the reader through various periods of furniture style
linking the styles to events in each country historically and politically. After
France she then proceeds to do the same for Italy, Spain and Portugal,
England, the Scandinavian countries, and finally America. The American
chapter might be a disappointment to some of the members of the Society
as it is short and doesn’t have the scope of the other chapters; but the fact
that the author is French might explain her preference for things
European. Two chapters follow devoted to the care of painted furniture,
painted metal and papier-méaché.

It is clear from the book that the styles of painted furniture vary from
country to country and period to period. The text explores the evolution
of the many methods used to accomplish the splendid examples of the
decorative arts illustrated and described. Individual masters of specific
styles are highlighted such as the fine work of M. Martin in France during
the reign of Louis XV. Others mentioned include Duncan Phyfe, Thomas
Chippendale, and Sheraton to name a few that are instantly recognized
by the reader.

When one reaches the final chapter devoted to America, you can
easily see how the diverse peoples of the lands previously described
brought over the styles of their native countries and then adapted their
heritage to suit the new land. If one ever had the idea that furnishings,
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wall, ceilings, and floors might have been dull and drab in the 17th, 18th
or 19th centuries, this book will quickly dispell all those notions. The
amount of intensive research that has gone into this volume is most
impressive. The author displays exceptional knowledge about all aspects
of painted furniture, American and its European antecedents, and she has
put together an interesting text which compliments the outstanding
photography. This book is a real treasure and I urge the membership to
include it in their professional libraries. You will enjoy it and refer to it
again and again.

Young America — A Folk Art History by Jean Lipman,

Elizabeth V. Warren, and Robert Bishop.
Hudson Hills Press in association with the Museum of American Folk Art.
New York 1986. Soft bound. Bib., Index, Photo credits. Color and Black
and White Photos. 199 pp. $28.00.

Young America — A Folk Art History is the catalogue for a traveling
show of American folk art, which can be seen in various parts of the
country this year. The catalogue is well organized and put together, not
by the usual chronological sequence of chapters, but by subjects. Folk
art about farms, the cities, the sea, the household, war, the work place,
and play are all dealt with clearly in chapter sequence. As one might expect
when noticing the names of the three authors, the text is well thought out.
Each of these well known folk art authorities contributes much expertise
in compiling the items used in this show. Of particular interest to me was
the fact that this catalogue encompasses the time frame from early
Colonial days through World War I which is an extension of some fifty
years over the usual definition of the American folk art period. To see
early cars and airplanes pictured requires a reorientation in traditional
thinking and, I believe, an agreeable one. After all, we remain a young
country today, currently returning to our folk art heritage in societies such
as HSEAD.

One can pick up this book and read a chapter or two, study the
illustrations and photos, then put the book down. A bit later you can pick
it up again and read another chapter and find it just as interesting and
informative as the one read earlier. This enchanting volume is an ever-
fresh look at the various activities of our forefathers.

The catalogue would make a fine addition to your library, not only
for reference, but also for enjoyable reading. The book is a happy one.

The exhibit is scheduled to be seen at the Folk Art Museum in New
York, The Tucson Museum of Art in Arizona, The Henry Ford Museum
and Greenfield Village in Dearborn, Michigan, the Mint Museum of Art
in Charlotte, North Carolina, and the Terra Museum of American Art in
Chicago, Illinois.
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NOTICE FROM THE TRUSTEES

SPRING MEETING 1988
Lowell Hilton Hotel, Lowell, MA
April 29-May 1, 1988

FALL MEETING 1988
Wyndham Park Plaza Hotel, Philadelphia, PA
September 23-25, 1988

SPRING MEETING 1989
Queensbury Hotel, Glens Falls, NY
April 26-28, 1989

NOTICES

By-Laws
Article IV
Section 2.
Additional nominations for the election of Trustees may be made
in writing by petition signed by 30 or more members with voting
privileges and filed with the Secretary at least 21 days before such
Annual Meeting.

Anyone desiring to become a member must write to the Applicant
Chairman for the necessary forms.

BEQUESTS TO H.S.E.A.D., Inc.

The Historical Society of Early American Decoration, Inc.,
appreciates the generosity of its members as expressed through bequests.
Such gifts serve as a memorial and also enable the Society to perpetuate
thé pursuits of the Society in fields of education, history, preservation,
publication, and research. While unrestricted gifts have more general uses,
a member may designate a gift to serve a particular phase of endeavor.

Bequests should be left in proper legal form, as prepared by a lawyer,
or following the general bequest form.

I give, devise and bequeath to the Historical Society of Early
American Decoration, Inc., an organization incorporated in the State
of New York, thesum of $ ..........coovvienirieinn... to be used at the
discretion of said corporation. (Or a specific purpose may be
indicated.)
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POLICIES

USE OF SOCIETY NAME AND SEAL

Exhibitions:

Chapters or Members may sponsor Exhibitions using the name of the
Society with written permission of the Treasurer of the Society provided
that only originals, “A” or “B” awards, approved portfolios of Certified
Teachers and applicant pieces submitted within the last five years, are
exhibited. Any exception will be at the discretion of the Board of Trustees.

The Official Seal:
The Official Seal of the Historical Society of Early American
Decoration, Inc. shall not be duplicated or used by individuals or chapters.
(Exception: Upon application, Chapters will be granted permission
to use the seal for the cover of their yearly program. Passed by the
membership at Fall Meeting 1966.)

Opinions or Criticisms:

Members should not use the name of the Society when writing
personal opinions or criticisms to newspapers and magazines. Any matter
requiring action by the Society should be referred to the President of the
Society.

MEETINGS:

Taping of HSEAD, Inc. functions is not permitted.

There will be no refunds for meeting registrations, special tours, and/
or admission fees.

NEW POLICY

Applications for membership in HSEAD will be accepted at any time.
If the applicant wishes to submit articles for judging at the Spring Meeting,
the application must be received by January 1. If the applicant wishes to
submit articles for judging at the Fall Meeting, the application must be
received by July 1. Applicant fees cover the period July 1 to June 30.
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MASTER TEACHERS

MRS. JOHN CLARK, Norwell, MA
MRS. PAUL L. GROSS, Sebring, FL
MRS. ROBERT HUTCHINGS, Tucson, AZ
MRS. SHERWOOD MARTIN, South Windsor, CT
MRS. JOSEPH B. WATTS, Toms River, NJ

MASTER CRAFTSMEN

MRS. EUGENE BOND, Dorset, VT
MRS. G. RICHARD BURNS, Montpelier, VT
MRS. JOHN CLARK, Norwell, MA
MRS. CLYDE EDRINGTON, Colonia, NJ
MRS. PAUL L. GROSS, Sebring, FL
MRS. ROBERT HUTCHINGS, Tucson, AZ
MRS. ROBERT B. KEEGAN, Hudson, OH
MRS. HARVEY E. LAMBETH, JR, Schenectady, NY
MRS. SHERWOOD MARTIN, South Windsor, CT
MISS MARIA D. MURRAY, Kingston, NY
MRS. M. I. SHERMAN, Glens Falls, NY
MRS. ASTRID THOMAS, Hingham, MA
MRS. RAYMOND B. WALLACE, Fitchburg, MA
MRS. JOSEPH B. WATTS, Toms River, NJ

SCHEDULE OF MEMBERSHIP DUES

OF THE H.S.E.A.D., INC.
Charter and Regular Members ................cocoooiiiiiinini. .. $25.00
Family Members ... $30.00
Associate Members .......... ... $50.00
Benefactors ........ ..o $3000.00



ACTIVE CERTIFIED TEACHERS

MRS. L.R. ALDRICH, Keene, NH — country painting, stencilling.

MRS. {AN E BOLSTER, Berwyn, PA — country painting, stencilling, glass painting, and
freehand bronze.

MRS. JOHN CLARK, Norwell, MA — stencilling, country painting, metal leaf, freehand
bronze, Pontypaoal, glass painting, Victorian flower painting.

MRS. CHARLES COFFIN, Saratoga Springs, NY — country painting.

MRS. AUSTIN H. EMERY, Averill Park, NY - country painting, glass painting.
MRS. WAYNE F. FRY, Delmar, NY — country painting, stencilling, metal leaf.
MRS. DONALD F. FURNARI, Brandon, VT — stencilling.

MRS. FRANK W. HALLETT, Bourne, MA — country painting.

MRS. JOHN E. HENNESSEY, Albany, NY — country painting.

MRS. KENNETH HOOD, Hammondsport, NY — country painting.

MRS. RICHARD HOOLAN, Oyster Bay, NY — country painting, stencilling.

MRS. ROBERT HUTCHINGS, Tucson; AZ — country painting, stencilling, metal leaf,
freehand bronze, Pontypool, glass painting, Victorian flower painting.

MRS. ROBERT KEEGAN, Hudson, OH — country painting, stencilling, metal leaf, free-
hand bronze, Pontypool, glass painting,

MRS. JAMES LENNOX, Marblehead, MA — country painting.

MRS. R.C. MARTIN, Charlotte, NC — country painting, glass painting.

MRS. SYLVESTER POOR, Augusta, ME — country painting, stencilling.

MRS. E. BRUCE REID, Averill Park, NY — country painting.

MRS. EDWIN W. ROWELL, Pepperell, MA — stencilling, country painting, Pontypool.
MRS. DONALD H. STARK, Glenn Falls, NY — country painting.

MRS. DONALD STEELE, Chatham, NJ — country painting.

MRS. HAROLD SYVERSEN, Closter, NJ — stencilling, country painting, Pontypool.
MRS. ASTRID THOMAS, Hingham, MA — country painting, stencilling, Pontypool.
MRS. WILLIAM S. TIFFANY, Hilton Head Island, SC — country painting.

MRS. DONALD J. TUCKER, North Berwick, ME — country painting, stencilling.
MRS. CHARLES C. WALL, Plymouth, MA — country painting, stencilling.

MRS. LOSEPH B. WATTS, Toms River, N] — stencilling, country painting, metal leaf,
freehand bronze, glass painting, Pontypool, Victorian flower painting.

Retired Certified Teachers who are willing to serve as Consultants:

MRS. F. EARL BACH, Glens Falls, NY — country painting, stencilling, freehand bronze.

MRS, PAUL L. GROSS, Sebring, FL — country painting, stencilling, Pontypool, glass
painting, metal leaf, freehand Eronze, Victorian flower painting,

MRS. SHERWOOD MARTIN, South Windsor, CT — stencilling, country painting, metal
leaf, freehand bronze, glass painting, Pontypool, Victoriun flower painting.
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Tnker Bob’s Tinware

REPRODUCTION OF COLONIAL TINWARE
CUSTOM WORK AND REPAIRS

Robert A. Reuss
203-886-2178

P.O. BOX 37 « NORWICH, CT 06360

Advertise in
THE DECORATOR

Yearly Rates
$140.00 Full Page
$75.00 Half Page $45.00 Quarter Page

Single issue rate upon request

Send Ads and Inquiries to:
MRS. DANIEL O'TOOLE

89 Kenaware Avenue
Delmar, NY 12054

Unfinished Wood Products

BOXES  FRAMES
Jack Morey

31 Oak Street
Plymouth, MA 02360
617-746-2734

ALL CUSTOM ITEMS CATALOG AVAILABLE
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Makers of quality stands for trays. Numerous styles
available such as this Oriental style stand. Specialists
in the restoration of antique trays. From touchups
and major restorations to complete repainting of
trays. You are welcome to view the many pieces for
sale in our Gallery. We are particularly interested in
purchasing the finest quality antique trays, while
trays in any condition may also be of interest. From
a photograph, we would be happy to make an offer
on your tray. Brochure available upon reuquest.

Gallery in Crossways Antiques, Rt. 6 & 47, Woodbury, Ct
Mon.-Sat., 10:30-5:00; Sun. 1:00-5:00; Closed Tues.
Call (203) 266-4661.

Workshop at 439 Washington Rd., Woodbury, CT 06798
Mon.-Fri. 7:00-3:30; Call (203) 263-5326.




George A. Becker Dolores C. Furnari
(603) 672-0518 Sales Representative

The Quarry House

4 Quarry Circle Drive

P.O. Box 268
Milford, NH 03055
Right Step Varnish Lady Bug Art
Bette Byrd Brushes Blair Art Products
Morella Products Anthe’s Universal Canvas
Delta/Shiva Products Robert Simmons Brushes
Liberty Design Stencils Oak Meadow Wood Products

Purvevors of fine canvas products
at factory prices

Box 531

West Stockbridge, MA 01266
Tel. (413) 637-3534

Send for free catalog

TAFT PRINTING CO.
PRINTERS ano PUBLISHERS
OFFSET LETTERPRESS

Printers for the Historical Society of Early American Decoration, Inc.
MENDON STREET UXBRIDGE, MASSACHUSETTS
PHONE UXBRIDGE 278-3640




TRAYS

* Art Supplies Excellent Quality * Tinware

*Gold Leaf *Trays - from
P Heavy Gauge Raw Steel Trays e e g
*Quills Many Styles To Choose From

Brochure Available On Request
Wholesale Inquiries Welcome

GREGORY D. DORRANCE CO.

1063 Oak Hill Ave. Attleboro, MA 02703
(617) 222-6255

LIBERTY PAINT CORP

969 Columbia Street, Hudson, N.Y. 12534

“OLD GRAINER’S® GLAZE-COAT": Tough, Transparent, Superior color-fixing
properties, Exterior-Interior. For all faux work.

“OLD GRAINER’S® GROUND-COAT"": Exceptional abrasion-resistance. For
wood, tin, slate & canvas, Interior-Exterior. Non-toxic.

“OLD STAINER’S® OIL”: Highly-refined, penetrating oil used as a tinting vehi-
cle for staining hard & soft woods.

GRAINERS’ TOOLS: Floggers, Artist Brushes, Overgrainers, Quills, etc.
GILDERS’ TOOLS: Gold leaf, Burnishers, Tinted clays, Tips.

PIGMENTS: Universal liquid oxides and organic, fade-proof colorants, Extra-
fine fresco powders, Japan colors. Naptha & Japan driers.

STENCIL MATERIALS: Mylar, brushes, canvas, etc.
LIBERTY will UPS anywhere. Write for catalog. Satisfaction guaranteed.




Custom-made or Reproduction
of your old frame

Frames: courting & split bannister
mirrors — sizes to fit your
Theorems or Reverse Glass Painting

Stools Wood used: Poplar,
Chests Walnut, Cherry, Linden

(Catalog $2.00 {ZeS\)

Vaughn G. Skoog Refundable)
R.D. #4, Box 207
Boyertown, PA 19512

THOUSAND ISLANDS CRAFT SCHOCL
AND TEXTILE MUSEUM
Clayton, NY 13624
Summer 1987 classes in Early American Decoration, Birdcarving,

Weaving, Jewelry, Watercolor Painting, Stained Glass, Quilting, Basketry,
Pottery, Lacemaking

L5

Special Decorator Courses:
® Theorem — Lynette Smith
® Country Painting — Nancy Boulton
e Lampshade Piercing — Marti Tetler
® Advanced Early American Decoration — Jane Bolster

for details write to:
Thousand Islands Craft School and Textile Museum
314 John Street, Clayton, NY 13624
(315) 686-4123




SPLIT BANISTER MIRRORS
For Reverse Painting

PICTURE FRAMES
Round and Custom — Made for Theorems

Please send stamped envelope for Folder on Wooden Articles.
Fireplace Stools — Courting Mirrors — Boxes — Etc.

ROBERT D. RAINVILLE
11 RIDGE DRIVE UNCASVILLE, CONN. 06382

m The Altamont Enterprise

FINE PRINTING
Letterpress Offset
Wedding Invitations

123 Maple Avenue
Altamont, N.Y. 12009 (518) 861-6641

AUTHENTIC WALLCOVERINGS
AND FABRICS 7°

CURRENT COLLECTIONS: "X/ i

* AMERICAN COLONIAL, VOL. XlI, “Historical il wauicoverms ano
Society of Early American Decoration” "% . \| A
*100th ANNIVERSARY

*HISTORIC HOMES OF AMERICA

* WATERFORD V

*ROYALE LIMOGES ll—(From the fine French Porcelain)
*DESIGNS OF TODAY, VOL. XVl

*THIBAUT'S Screen Printed Murals, Vol. V

Available through fine interior decorators and wallcovering shops
Send $2.00 for all five full-color brochures to:

RICHARD E. THIBAUT, 706 S. 21st ST,, IRVINGTON, N.J. 07111




ROUND-THE-CLOCK PHONES
Toll Free 1-800-772-1212
NYeHl+AK 914-368-1100+Canada 416-787-7331

THE GOLD LEAF PEOPLE™

GENUINE, COMPOSITION, VARIEGATED LEAF
TOOLS, SUPPLIES, COATINGS, BRUSHES
GOLD LEAFING KITS & TECHNICAL LITERATURE

Featuring 24/48 Hr. Coast to Coast Service

ART ESSENTIALS OF NEW YORK, LTD.
3 Cross Street
Suffern, NY 10901-4601
“Work With The Best In The Business”

HAND - CRAFTED
Turtle-Back Bellows
SUITABLE FOR DECORATING
Natural hand-rubbed finish $45.00 prepaid

BELLOWS BY SOUCY
1532 West Shore Road Warwick, R.I. 02889

* art, drafting
* office supplies & equipment

\

T HH * custom framing
e gallery
* books
‘oﬁve' fq itc inc complete decoration & restora-

e sem—— tion supplies, including gold
OO@  We Do Mail Order leaf, bronzing, gilding and
japan paints, brushes, molding
& casting, graining supplies

449-451 Broadway. Saratoga Springs. NY 12866
Phone: 518/587-8448




A LEARNING VACATION
IN A VERY SPECIAL PLACE

ARTS & CRAFTS

Spend a summer week or two living and learning in a VERMONT country
setting. Wide variety of courses. Send $1 for catalog.

FLETCHER FARM SCHOOL
FOR THE ARTS & CRAFTS
Dept. D, RR 1, Box 1041
Ludlow, VT 05149

WINTER & SPRING SEMINARS AT
THE MUSEUM OF

THE HISTORICAL SOCIETY
EARLY AMERICAN DECORATION

Window Shade Painting ¢ Scherenschnitte
Conservation of Gilded Objects
Bandboxes ¢ Primitive Portrait Painting
Graining & Marbleizing ¢ and more

Register Early Before Classes Are Filled.

For further information, contact:

MUSEUM OF THE HISTORICAL SOCIETY

OF EARLY AMERICAN DECORATION
19 Dove Street (518) 462-1676 Albany, NY 12210




Publications of
The Historical Society of
Early American Decoration Inc.

INVALUABLE REFERENCES — IDEAL GIFTS

THE ORNAMENTED CHAIR ...................oiiinnn. $18.75

A complete guide to the identification of diverse styles
of decorative chairs. Over 300 photographs

ANTIQUE DECORATION — 27 ARTICLES .............. $ 8.00

by Esther Stevens Brazer
Reprinted with illustrations from THE MAGAZINE ANTIQUES

ALL PRICES INCLUDE POSTAGE AND HANDLING
SEND ORDERS FOR ABOVE BOOKS TO:
MRS. J. AUGUST DUVAL

30 Ellison St., Jaffrey, NH 03452
Make All Checks Payable to H.S.E.A.D., Inc.

THE DECORATOR ... $ 5.50
Back issues to complete your library

BINDERS FOR THE DECORATOR ......................... $ 8.50

DECORATOR INDEX ... $ 3.50

Vol. I No. 1 through Vol. VIII No. 2 Vol. XV No. 1 through Vol. XX No. 2

Vol. IX No. 1 through Vol. XIV No. 2 Vol. XXI No. 1 through Vol. XXIX No. 2
Vol. XXX No. 1 through Vol. XXXIX No. 2

BIBLIOGRAPHY ... $ 4.00

A reference reading list of early American decoration.

MEMBERS STANDARDS FOR CRAFTSMAN
AWARDS ... $ 4.50

ALL PRICES INCLUDE POSTAGE AND HANDLING
Order the Decorator - Binders - Index - Bibliography - Standards from:
MRS. DONALD J. TUCKER
Elm Street, North Berwick, ME 03906
Make all Checks Payable to H.S.E.A.D., Inc.

The Decorator establishes confidence between craftsman and dealer
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HISTORICAL SOCIETY OF
EARLY AMERICAN DECORATION, INC.

CHAPTERS AND OFFICERS
1987-1988

CENTRAL NEW YORK: New York
. Donald Osbeck, Chairman Mrs. Marion Stone, Secretary

CHARTER OAK: Connecticut
. Fraser Mattison, Chairman Mrs. A.E. Shubert, Jr., Secretary

EVELYN M. HOLMES: Maine
. Sylvester Poor, Chairman Mrs. Lionel Labbe, Secretary

FAIRCHESTER: Connecticut and New York
. Thomas N. Fasso, Chairman Mrs. Paul VanderWende, Secretary

FLORENCE E. WRIGHT: New York
Cyril I. Crowther, Jr., Chairman  Mrs. Vernon Krehbiel, Secretary

GENESEE COUNTRY: New York

Edward C. Britt, Chairman Mrs. George F. Beede, Secretary
HUDSON VALLEY: New York and Vermont
John J. Schmitt, Chairman Mrs. Robert Leather, Secretary
LONG ISLAND: New York
Arthur Cooley, Chairman Mrs. Wallace Horne, Secretary
NASHOBA VALLEY: Massachusetts
Harry Pearson, Chairman Mrs. Howard Burdett, Secretary

NEW JERSEY: New Jersey
Gordon A. Glover, Chairman Mrs. Eldrid A. Halsey, Secretary

OLD COLONY: Massachusetts
John A. Clark, Chairman Mrs. Greg Giallonardo, Secretary

PIONEER: New Hampshire and Vermont
L. R. Aldrich, Chairman Mrs. Dana Ellison, Secretary

SHENANDOAH: Virginia
Charles Rob, Chairman Mrs. William Neumeyer, Secretary

STEVENS PLAINS: Maine
Victor Gideon, Chairman Mrs. Richard Schmehl, Secretary

STRAWBERY BANKE: New Hampshire and Massachusetts
Daniel Hogan, Chairman Mrs. Thomas Muse, Secretary

WILLIAM PENN: Pennsylvania
George E. Lewis, Chairman Mrs. John Skelly, Secretary



COMMITTEE CHAIRMEN
July 1, 1987 —June 30, 1988

Applicants ...........cocovviiiiiniiiiiiiiii Mrs. William J. Heinz
4625 Quarter Charge Drive, Annandale, VA 22003
Chapters Coordinator .............ccoceiviiiii i, Mrs. Alan J. Lefko

Corwin Rd., RD 2, Box 73A, Branchport, NY 14418

Convention Planning ...............oovvvieieiieiiennn. Mrs. George K. Baer
Box K, River St., Norwell, MA 02061

THE DECORATOR:

J D0 7Y SR Mrs. Jane Bolster
151 Waterloo Ave., Berwyn, PA 19312
AdVErtising . .....oooiue i, Mrs. Daniel O’Toole
89 Kenaware Ave., Delmar, NY 12054

Education:
Carousel Rentals ................ccooviiieinnn... Mrs. John A. Samsell
24 Spencer Lane, Warren, NJ 07060
HSEAD School Director ..............ccccveveen... Mrs. James Lennox
57 Tedesco St., Marblehead, MA 01945
Slide Program ............ccooooiveieiniinnenna... Mrs. Norman Holzer
62 Kahdena Rd., Morristown, NJ 07960
Teacher Listings . .........oovvuiieieiinnnneanannn. Mrs. Astrid Thomas
21 Mest Hill Rd, Hingham, MA 02043
Exhibition ........coooiiiiiiiiiiiiiiiiiiiiieaa e eeeeanans Mrs. W.W. Frost
299 Pembroke St., Concord, NH 03301

Finance:

CRAITMAN ..o iiiiaeee e aeaeenes Mrs. George K. Baer
Box K, River St., Norwell, MA 02061
Custodian of Assets ..........cccoveuuveeneee... Mrs. Nicholas Fillmore

84 Pilgrim Dr., Windsor, CT 06095

Endowment Fund:
CRairman ...........c.cccoiviiiininiiiiinannn. Mrs. J. August Duval
30 Ellison St., Jaffrey, NH 03452

Work Photo Program ...................... Mrs. George E. Lewis
406 Riverview Rd., Swarthmore, PA 19081
K Mrs. Wilfred W. West

Currier Farm, South Rd, Rt. 1, Box 447A, Fremont, NH 03044

Historian ..........oovveiii i inannanns Mrs. William P. Corvini
1S. Cherry St., Plymouth, MA 02360

Historical Research ..................cccccoiiiiiinn. Standards Committee



Judging ... Mrs. Edward C. Britt
131 Grant St., Newark, NY 14513

Lending Library of Designs............................ Mrs. William Miller
40 Cedar Lane, N. Andover, MA 01845

Liaison Officer ...................................... Mrs. Donald F. Furnari
RD #3, McConnell Rd., Brandon, VT 05733

Materials and Products ................................ Mrs. C. J. Gearin, Jr.
56 Old Post Road, Fairport, NY 14450

Membership .................0..cooiii Mrs. Carl Albro
70 Cranberry Dr., Duxbury, MA 02332

Membership Relations ........................... Mrs. Donald K. Hamblett
60 Miles St., P.O. Box 295, Millbury, MA 01527

Memorial Book .................................. ... Mrs. Samuel Johnson
4 Oak Terrace, New City, NY 10956

Museum: Chairman/Curator............................ Mrs. Wayne F. Fry
75 Mosher Rd., Delmir, NY 12054

Museum Store: Manager.................. .. Mrs. Alexander McKenzie, 111
33 Oak Road, Delmar, NY 12054

Newsletter/Editor ...................................... Mrs. Astrid Thomas
21 Mast Hill Rd., Hingham, MA 02043
Nominating...................cccccoiiiiiiiiiii Mrs. Lothrop Hedge
Long Pond Rd., Plymouth, MA (2360

Parliamentarian ....................................... Mrs. George K. Baer
Box K, River St., Norwell, MA 02061

Photography and Sales ............ e Mrs. Ronald Hutcheson

1 Hart St., Farmington, CT 06032

Mrs. Charles A. Robinson
529 Main St., Box 1006, W. Newbury, MA 01985

Printing.............. ... . .. ... ... Mrs. John L. Bremer, I1
107 School St., Milton, MA 02186

Publications ............................................ Mrs. M.I. Sherman
Book Sales ....................................... Mrs. J. August Duval

30 Ellison St., Jaffrey, NH 03452

Decorator Sales (Mail Order) ................. Mrs. Donald J. Tucker

Elm St., North Berwick, ME 03906

Decorator Sales (at Meetings) ................. Mrs. James F. Whalen
Publicity .............. ... ... . . i Ms. Sharon Sexton
20 Pocono Rd., Worthington, OH 43085

Registration ........................................... Mrs. Joseph Wooters
303 Penobscot St., Rumford, ME 04276

Royalty Program .................................... . Mrs. Kenneth L. Day
11 Stonegate Dr., Watchung, NJ (07060

Standards ............. ... .. ... ... Mrs. Donald Steele
39 Maple Ave., Chatham, NJ 07928

Teacher Certification ................................... Mrs. Astrid Thomas

21 Mast Hill Rd., Hingham, MA 02043
Waysand Means ................................ Central New York Chapter





